FRL et §16nf ety e 6y 7
56 oY F £ a5 LT § ey
_‘Lk-’/&u?f LML{(’Q&:‘J{A’

.

-
s LI L1y






— —

25T gﬁr(l:
el =/
Sy faegr 7 b
Sl 24 iyt

£eeee St

2o B ST
e J@U/?J/:/u!?‘a.(gt/w@‘uf’%%/
0321-5083475 - 0313-5683475

L |




- TZ:K/ ¢/ T}
bl A Ut e e 6 S T/
U T LU h TAL ST e
SOAL AT e e e
jwf. 5 a1 i Y/:‘LJU:‘/’K&@,&WU:J&UT J
HAH g

,{%’5}"?

S UEYU I3 I T e T2
- ”/?A.U\ - D2V T a2
:Al}z”u@u?z_z&/a@c;.p d/;v/)/u/(/ﬁubuﬁ s 3
LUy A S
d/[?}(b"dl}r/.sgé,.:‘:jj}’}.J;?Lt?’r,:«;b/)”U'ﬂ)é sl 4
A

U W s LS L st



ETIQUETTES OF THE HOLY QURAN

1.The Holy Quran is the word of allah addressed to us, and
we should therefore treat it with due respect. One of the
prime conditions for handling the Quran has been set in the
book itself.

" A book well guarded which none shall touch but those who
areclean”

This means that in order to touch the Quran one needs to be
in a state of ritual purity (tahara) to be obtained through
'wuzo'or ablution.

2. Keep the Quranin a clean place.

3. Recite: A paed) o il 3 g5

4. Then recite: (":"J'“ cro> A alll !

5. Atthe end Say: renlt ll Gl

6. If speech is necessary to recite "Tawwuz" when
recommencing Tilawat.

7. The Holy Quran should be recited in a beautiful and
melodious way. Becaus Allah love who read holy Quran with

Beautiful voice.




4

¢ amR el el G
S e S
75 wim O I el FS 16 £
mugW;t¢@}§£J1/J/f9,§KJ/.@;y
_2 e oS

SRy
ﬁfﬁi‘af,eigwggéffcaw'g;ww;/@igf
wb e ol GBIt
sttt eI e blon 2 EIT A
- b §R A
Jé

e L e A5 a8
D& g IS S F EL 6L Js_, o
LS5 G G5 A i b ) Zoeyuy
(;'0%5;’5)‘&
_‘Lg:,«%’}/)’d/}/ztﬁ?&g}{ H‘&Luu’”ﬁ?_m



5
what is Tajweed?

The linguistic meaning of Tajweed is 'Betterment’.

The technical meaning of Tajweed is 'Articulating every
letter from its articulation point and giving the letter its
rights and dues of characteristic.

Rights of the letters are its required characteristics that
never leave it. The dues of the letters are its presented
characteristics that are present in it some of the time, and not
present at other times.

IMPORTANCE OF TAJWEED

So he regarded it as an obligation and he regarded leaving it
as a sin. And the majority of scholars agree that applying the
Tajweed rules of Quran are an individual obligation upon
every Muslim who has memorized or read part of or all of the
Quran.

if any person will recite the Holy Quran without the Rules of
Tajweed it is likely sometimes that the meaning can change.

Example
Correct Incorrect
NPT W dge

We must pronounce its letters correctly, this implies that one
needs to pay attention to correct pronunciation both of the
various letters as well as words, length and pause etc.
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Articulation Points (&
FLe bt L HGSE L o St fe Gkt
F e gt RS s ISt bt S TE

wy;

17 different articulation points pronounce the 28 original
letters an the Madd letters.
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Maddah letters are the vowels of the Arbabic language.

1. When Alifis followed by Fatha it is Alif Maddah: g

2

2.When Yais followed by Kasra it is Ya Maddah: «

4
>4
.

3. When Wao is followed by Zammah itis wao maddah:
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Name of Teeth tLy#;
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The letter # is produced by touching the side of
the Tongue with the upper five Molar.

UPPER TEETH
First Premolar (Bicuspid)
Second Premolar(Bicuspid)
First Molar
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Letter Zaad is one of the most difficult letter to

pronounce.

This letter can be articulated from one side(right of
left) of the tongue alone, or from both sides of the

tongue simultaneously.

The Zaad should not be compared to a D, as they are

very different in articulation points and in sound.

The tip of the tongue is not used in a correct Zaad, so

itdoes not sound like a D.
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Tongue is divided into 5 different areas:

Deepest part of Tongue
Middle part of Tongue

3 & Sides of the Tongue

: k_ Head of the Tongue

Tip of the Tongue

Deepest part
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Ustrt £ UFh U ol Bl sl S
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This letter is articulated from the anterior one third
of the sides of the tongue until the sides end at the tip,
and what lies opposite to them of the gums of the
front incisors, lateral incisors, canines, and the
premolars.

1t is to be noted that it is a fine line of the sides of the
tongue that meets up with the gums, and it does not
include the top of the tongue.
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This letter is emitted from the side of the tongue
touching the gums of the Central incisor, Lateral
incisor and(Cuspid) Canine.

The mistakes with this letter tend to be few. The most
common mistake is that of using too large an area of
the tongue and including the top of the tongue,
instead of just the tip.
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The articulation point is from the tip of the tongue
with the top of the tip, close to the articulation point
of the Noon, and what lies opposite to it of the gums
of the two top front incisors. We can see then, that the
Raa and Noon share the same articulation point
with the exception that the Raa uses the top of the tip
of the tongue with the tip, whereas the Noon only
uses the tip.




[

NN

22

X2 sva X
SHORCHICY

SRS
& & P >

RN NNG
N N N N Y

DR

SSLSLILIe

NN N NN NN NN NI NI
Q /2 (N2 <)y (N2 (N2 (N2 ) Wy Wy
3

& 4

=

5

15

V)7

&

), ), 0D, D, On), ), On), Gn), Gn), G, Gn), Gn), ), ), ), ),
A 2@[‘;2:.5;@5;@5;@5;@5;25;@.5;25.;25;2:3.;245QQS.;2&;2&;25;

&

- |

12 yueind & guiey
»:ﬁ/g)’Lb & ﬁ)g‘&l}'b«? J?Ju@)-‘a Ko db
-u}Lnb’:c«mlbculff,?ﬁc Us 7 J( JF
The makhraj of “Taa, Daal, Taa” is the front tip of

the tongue touching the gumline of the top front two
teeth.
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The makhraj of “Zuaa, Zaal, Saa” is pronounced

from the front tip of the tongue touching the tip of the
top front two teeth.
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The makhraj of “Saad, Zaa, Seen” is with the front -

tip of the tongue touching the back of the bottom
front two teeth. It is important to note that when
pronouncing the letters of “Saad, Zaa, Seen” there
is a slight gap between the tip of the tongue and the
teeth and not a hard/strong meeting of the two.
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The articulation point of the “Faa” is between the

inside of the lower lip and the tips (or edges) of the
two top front incisors.
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There are three letters that are articulated from the two
lips, but they do not all three share the same mechanism
in articulation.

1. The un-lengthened “wow” is articulated by forming a
circle of the two lips without the two lips meeting
completely.

2. The “Meem” is articulated by closing the two lips
together.

3. The letter “Baa” is articulated by closing the two lips
together, but a stronger closing than the Meem.
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It is the hole in the nose that continues back
towards inside the mouth. This is the place where
the Ghunna from. It is a nasal sound coming from
the nasopharynx without any influence from the
tongue. If you hold your nose closed you will not
be able to produce this sound, therefore the
sound of the Ghunna comes from the
nasopharynx, but the letters themselves that have
this associated sound with them are not
articulated from the nose.

These letters have their own articulation point,
but the ghunnah accompanying the letters comes
from the nose. The ghunnah is a characteristic,
not a letter. The ghunnah is a characteristic of
Noon and Meem that is especially prevalent
when they have a shaddah on them. It is also very
noticeable on "Noon tanveen" when there is an
"ikhfa or iglab" and on the meem when there is

ikhfa.
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THE QUALITIES
Qualities has two kinds
1. Compulsory qualities
2. Ordinary qualities

Compulsory qualities are those, if you mis pronounce
them, it change the word completely.

Ordinary qualities are those, if you mis pronounce them,
it does not change the word but it effect the beauty of the
word.

There are two kinds of compulsory qualities,
1. Opposite qualities
2. Non opposite qualities
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1. Opposite qualities

Hams

Literally means concealment

Technically means the continuation of the breath when
pronouncing the letter due to weakness in its origin,
causing weakness in its reliance on its makhraj.

The following letters have this quality: E5 fass desb

Jahr

Literally means to be apparent

Technically means the discontinuation of the braeath
when pronouncing the letter due to strength in its origin,
causing it to rely greatly on its makhraj

The rest of the letters have this quality.
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Shiddah

Literally means strength

Technically means the discontinuation of the sound while
pronouncing the letter causing it to rely greatly on its
makhraj. )

The following letters have this quality: & kb s

Rakhwah

Literally means softness

Technically means the continuation of the sound while
pronouncing the letter causing weakness in its reliance on
its makhraj.

All letters other than the letters of shiddah and Tawassut
have this quality.

At-Tawassut

Literally means moderation

Technically it means between strength and softness so that
the sound is partially continued and partially discontinued
when pronouncing the letter:

It is not a separate quality on both shiddah and rakhawah.
This quality is found in the following letters: »% X

o b AR 2 E A Ftsh g f] ©
e e L b i

Labiiatds 3Pk 28uen L L S o)
Ut MJ}/J:/Q vl i

Isti’laa

Literally means elevation.

Technically means the elevation of the back tongue
towards the roof of the mouth when pronouncing a letter.
The letters that have this quality are: & bas. jar
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Istifaal

Literally means lowering or dropping

Technically means keeping the tongue lowered from the
roof of the mouth while pronouncing a letter.

All letters besides the letters of Isti’laa have the quality of
Istifall.

Lb b o peblpe Tt SHEVEL g™t LA ©

L uﬁ'g.b]/.l:a
Nl abad b SIS EL s Sl S5 U
- @J}}%ﬁo)lﬁé 7

Ithaaq

Literally means adhesion

Technically means adhesion of the tongue to the roof of
the mouth while pronouncing a letter.

The following letters contain this quality: £ b« e« e
Note: these letters also have Isti’laa.

Infitaah

Literally mans separation

Technically means keeping the tongue separated from the
roof of the mouthwhile pronouncing a letter.

All letters besides the letters of itbaaq contain the quality
of Infitaah.

Lo d
Q’L si-i‘}e;ﬁftnb'cdvf/)'dﬁ@c@/l?'%’gd;/ﬁrwm-uﬂ" ®
4/!45.}."\.3_55/

J;/&i@l&tﬁﬂc&ﬁu'f&c@}’%'KJ/@{L‘/J}”G___@L:"'
Ut tean a7 E sl
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Izlaq

Literally means fluency, purity in speech

Technically means the articulation of the letters with
utmost ease from the sides of the tongue or lips as if they
are slipping away.

The following letters contain this quality: &3 je5s

Ismaat
Literally means desistance
Technically means the articulation of the letters with

utmost strength and stability from their makhraj, without
which the letter will not be articulated.
All other letters contain this quality.

0 i) guie o) 53 i i@

i LTSS T L S 7y T8Gs we f2° O
‘LLJ: jruﬁ(dog_',;@‘
2. Non opposite qualities

Safeer
Literally means the whistle

Technically it is the natural occurrence of a whistle like
sound emitted while pronouncing the letters.
The following letters contain this quality: — <? <

NS Pt 2 fnl InE 7t e 7 B ®
J)]:zy’.‘téut'_).!]é&éi\—é ;_QJ,::%(:L’”&M&%I@)J
'tL’l'gtn/zlb'up;ﬂ?n..ﬁﬁ/?u'.'«%AVtL’l:atn/zlgﬁu:u‘?ﬂdq/
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Qalgalah

Literally it means to echo

Technically, it is a permanent quality that creates an
echoing sound or a slight vibration in the makhraj.

This quality is found in the following 5 letters:

There are 3 levels of Qalgala as regards to the strength of
its pronunciation.

Strongest: when making wagqf (stopping) on a mushaddad
letter of

Strong: when making wagqf on a sakin letter of qalgala
Weak: when the sakin letter of qalqala is in the middle of
a word.

SEIAEL 7S ")qunﬂ/csﬂumi/.i&’“}rm(/.... & ®
L ity e bt bl

Leen

Literally, it means sofiness

Technically, it means the articulation of the letter from its
makhraj with a natural ease and softness present in the
letter.

The following letters have this quality:

Waw sakina with a fatha on the letter before it

Yaa sakin with a fathah on the letter before it.

T 8 S et e UJJ @

Tafasshy

Literally means to spread around

Technically, it is the spreading around of the sound of the
letter in the mouth while pronouncing it.

This quality is found only in: _#

Gt T T T L L e 2t a2 bt 2o @
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Istitaalah

Literally means prolongation

Technically, it is the prolongation of the sound throughout
its makhraj; from its beginning till the end (1.5 to 1.75
beat).

This is found only in the status of sukoon or shaddah for
the letter: P

Ly VAL 3hii SO e 28 ity et o 3P
-+@J/J 4

Inhiraf

Literally it means to deviate.

Technically it is the slight deviation of the tongue towards

the makhraj of raa while pronouncing laam and towards

laam while pronouncing raa.

This quality is found in only the following two letters: ) J

-ttgggm;//,!ung,/,gufug;&,Lﬁ,;L,gﬂ‘tﬂﬁ; “//5 ®
ST S5t ChFor s BTy
e Qe T B Bl ds
Takreer
Literally means repetition
Technically means the trilling of the tongue while
pronouncing a letter that causes the letter to be
pronounced more than once.
This is found only in: J
Note: -Unlike other qualities,we must abstain from this
quality while pronouncing this letter.
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Rules Of Laam
1. If the letter before the name of Allah has fathah(zabar) or

Zammah(paish), then the Lamm in Letter Allah should be

Bold. iy 15 aty

2. If'the letter before the name of Allah has kasrah (zazr) then
the Lamm in letter Allah should be light. A‘IJ\ c A.IJ
A
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Rules Of Raa
Raa with a fatha(Zabar) or Zammah(Paish) Or Raa saakin
with a fatha(Zabar) or Zammah(Paish) before it will be read
with a full mouth(Bold).

s G /;{31;1 G 2o
L) Sy §P5 R B

Raawith a kasrah(Zair) or Raa saakin with a kasrah before it
will be read with on Empty Mouth(Light). - :"” M J\?;

G I :}’,,J//d//u)c_uu’( bioS

(& &-w&/u@a}f(hu}u’_wéﬁa“ ErITe
Y PEY)

::}J:Gd;-uj:éu:f:’/f J,’f-‘» PP RPNV
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Noon Sakin and Tanween
There are four Rules of Tajweed applied to the Noon saakinah
and tanween. The rules are applied to the Noon saakinah in
the same way that they are applied to the tanween.
The four rules are:
1.IZHAR (the making clear): In this case the Noon is read
clearly.
There are six letters which when immediately follow the
saakinah or tanween, they cause the to be pronounced
clearly. These letters are the Throat letters, or the six letters
which are articulated from the Throat: tErees
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2. IDGHAM (the merging).

In this case the Noon is merged into the next letter either
partially or completely. There are two subdivision of the
Idgham.

1. Idgham with a Ghunnah (nasalization). They are the
letters that make up the word (se o9 When a reader is
reciting the Quran and there is a Noon saakin or Tanween at
the end of a word, and the first letter of the next word is one of
these four letters, the idgham with a ghunnah rule is then
applied. This means that the Noon is not pronounced clearly,
instead it is inserted, of merged into the next letter, with the
ghunnah, or nasalization, that is part of the Noon.

2. Idgham without any ghunnah. The two remaining letters of
the group sl are the letters that comprise this rule. They are

the 3«d When one of these two letters begins the word that
follows one that has a Noon saakin or Tanween at the end of it,

we then completely merge the Noon into the next letter, which

is either Laam or Raa with no ghunnah. This is why this

division of the idgham is also called complete insertion

without any ghunnah.
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IQLAB (the changing)
3. Iqlab(the changing): the changing of Noon saakin or the
Tanween into a Meem, when followed by a Baa, with the
observance of the ghunnah, and hiding of the Meem.

e s run L FIIS e e s 4
L e 35 Wy i AT b TS
2 W ez ey S ot S ST §
e S Segedebeb (P Pe e e Jededp et
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4. IKHFA (hiding)
The applied definition of the Ikhfa is: the pronunciation of a
non-voweled letter stripped of any shaddah, characterized
somewhere between an Izhar and an Idgham with a ghunnah
remaining on the first letter, in this case the Noon saakinah
and the Tanween.
The letters of the Ikhfa for the Noon saakinah and tanween
are all the remaining letters in the Arabic alphabet after we
remove the letters that cause Izhar, Idgham and Iglab, There
are 15 letters in the Arabic alphabet.
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Meem Sakin Rules

The Meem saakinah has three possible rules:
1. IKHFA (Hiding)

2. IDGHAM (Merging)

3. IZHAR (Clear).

1. IKHFA The pronunciation of a non-voweled letter,
stripped of any “shaddah”, characterized as between
clear(izhar) and merged(idgham) with the ghunnah
remaining on the first letter, which is in this case the Meem.

If a Meem is followed immediately by a Baa and this only
occurs between two words, we then close our lips for the
Meem with an accompanying ghunnah.

2. IDGHAM The meeting of a saakinah letter with a voweled
letter so that the two letters become one emphasized letter of
the second type (of letter).

The idgham of the Meem saakinah occurs only with one
letter: another Meem.

3. IZHAR Pronouncing every letter from its articulation
point without a ghunnah [in this case, without a prolonged
ghunnah] on the clear letter.

Its letters: 26 letters, the rest of the Arabic letters after
excluding the letters of ikhfa’ shafawee and idghaam of the
meem saakinah.

GHUNNAH
Ghunnabh it is a sound that is emitted from the nasal passage,
without any function of the tongue.
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Ruls of Alif , Wao , Yaa

Madda letters
1. When Wao sakin is followed by Zammah (Paish) it is wao
maddah
2. When Alif sakin is followed by Fatha (Zabar) it is Alif
Maddah
3. When Yaa saikin is followed by Kasra (Zair) it is Ya
Maddah For example: L;ijf

Leen letters
1. When Wao sakin is followed by Fatha (Zabar) it is wao
Leen.For example: sz .

2.When Yaa saikin is followed by Fatha (Zabar) it is Yaa
Leen. For example: BYAI

Stat zaber (L) is sound like Alifmadda and state zair (T)
sound like Ya madda and upside down paish (<) is sound
like Wawo madda.

The Harakat Fatha, Kasra, Zamma (Zabar, Zair, Paish) are
stretch (long) about Half Alif (Half second).

The Maddah letters always stretch (long) about One Alif
(1 second).

Madd sign ( a” ) indicates to prolong (stretch) the
Maddabh letters (Alif, wao and yaa) or Leen Letters (wao and

yaa).

Note: There are several kind of Madd, Duration of stretching
(3 to 4 Alif) and it depends on adjacent letters in a word. The
detail rules are essential for advanced learner only, but we
should understand the basic madds.
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There are four kind of Madd

1. Madd e Muttasil
2. Madd e Munfasil
3. Madd e Aariz

4. Madd e Laazim

1. Madd e Muttasil:

The Madd ( ~ - ) in which after maddah letter, the next letter
is hamza in the same word is called Madd e Muttasil. It is
prolonged from 3 to 4 Alif (3 to 4 seconds).

2. Madd e Munfasil:
The Madd ( ~ - ) in which after Maddah letter, the next letter
is hamza in the beginning of the next word is called Madd e

Munfasil. It is optional and may be prolonged from 3 to 4 Alif
(3 to 4 seconds).

3. Madd eAariz

The Madd ( -~ ) in which after Maddah or Leen letter, the
harakat of the last letter of the word will be changed into a
sakoon which is temporary due prolonged from 3 to 4 Alif (3
to 4 seconds).

4. Madd e Lazim

The Madd ( -~ ) in which after maddah letter, there is an
original sakoon or shaddah in the same word or in the
starting of next word is called Madd e Lazim. It is prolonged
from 4 to 6 measures of harakah (3 to 4 seconds).
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Al-wagqf(the stop)

When the people of any language speak, there are
some places where they pause and some places where they
do not break their words, depending on the meaning they
wish to convey. The style of the Qur'aan is such that there are
also places where one should either pause or continue
reading.

The Arabic word (waqyf) literally means “stop.” In terms of
recitation of the Qur'aan it refers to the breaking of the voice
for a period while the reciter stops to take a breath with the
intention of continuing the recitation. In order to prevent
mistakes in recitation, various abbreviated signs are
provided in the Qur'aan for those who are not familiar with
the Qur'aanic sciences and the Arabic language. It is
necessary to follow all these signs as strictly as possible in
order to prevent mistakes in recitation. The signs, listed and
explained below, appear in the Qur'aan slightly smaller and
higher than the rest of the text. See the reverse side for a
sample page from the Qur'aan.

You should also know that where i suppose to stop, if the last
letter of the verse has one Zabar, Zair or Paish or double of
these harkats, then you read this letter Saakin.

For example: #3«pké e lod\ i o 3adai
Ifyou stop on these words then you will pronounce this letter
Saakin.

And if there are double sign from above mention. Then
pronounce this with single Harkat mention above: (o3\;3ié
When you will stop on then will pronounce single zabar.

Where you find the round “Taa § ~ when you waqaf on this
then it will be exchanged with “Haa b “. For example when
you will waqaf on ’a}ﬁ w>  then this will be changed with

“H(l(l D u.
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Signs of Waqf (pauses) in the Quran

@) Wagqf taam or “perfect stop”’: This sign indicates the
end of a verse. At this point, the meaning is complete and one
should stop reading and take a breath before continuing.
Originally, this sign was written as 5, but is now simply
indicated by a circle.
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a wagqflaazim or “required stop”: It is absolutely necessary
to stop here. If one does not do so, the meaning will be
changed drastically. A rough example in English would be to
say: “Stand not! Sit! " as opposed to “Stand! Not sit!” In such
a case the meaning has been changed to the opposite of what
was intended.

L waqf mutlag or “absolute stop”’: One should break the

breath and voice before continuing. This differs from the
ayah in that the full sentence has not been completed yet and
there is something more to follow before the meaning is
complete.

& wagqfjaa'iz or “permissible stop”: It is better to stop here
but if one does not, that is fine.

J waqf mujawwaz: It is better not to stop here.

we  waqf murakh-khas or “licensed pause”: One should

continue reading at this sign but if one is tired and pauses to
take a breath, it is also permissible. It is more desireable to
continue at this sign than at

e al-wasl awlaa or “continuing is preferable”: It is better
to continue reciting here.

& qeela 'alayhil-wagqf: It has been said that it is better not to
stop here. This sign indicates differing opinions on whether
to stop or not.

Jw gad yusal: It is better to stop here but to continue is
permissible.

& gif or “stop!”: This sign is used where it is anticipated
that the reciter might otherwise continue reading instead of
Stopping.
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. saktah or “silence”: At this sign one should stop reading

but not break the breath before continuing. There are four
places in the Qur'aan where it is obligatory: in verses
occurring in Surah Kahf, Yaaseen, Qiyaamah and Mutaf-

fifeen.

s waqfah: One should pause here longer than at a «5. ,
again without breaking the breath.

Y laa or “no!”: One should absolutely not stop here because
to do so would affect the meaning. If this sign occurs on top of
an, it is still better not to stop but if one does so, the meaning
will be all right.

& wlae mu'aanaqah or “embracing stop”: These dot triples

appear in pairs close to each other and indicate that a stop at
the first makes a stop at the second prohibited because the
meaning would become incomplete. Thus, one can stop at
one or the other of these marks but not both.

o¥Es Wagf-un-nabi: Indicates places where the Prophet
paused.

oL Wagf ghufraan: It is said that if the reciter and listener
make du'a when pausing at these places, it will be accepted.

Sy Wagf manzil: also known as waqf jibra'il is where
Jibreel (peace be upon him) paused at the time of revelation.

0 Indicates a point where there are differing opinions as to
whether itis the end of an ayah or not.

< kazaalik or “like that”: One should apply the previous
sign of waqf at this position as well.
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In the Holy Quran there are four places were the letter

“Saad” but on the text you will find a small “seen” on the top

of that letter “saad” on these places reader will read “saad”

or “seen” ruleis this:

1. Sura Bagara ¢ %~ -+ % atthisplace the reader will read
1 ayy ok P

“seen”.

2. Sura Aaraf A:Ja-md-l:’d\ at this place it will also “seen”.

3. Sura Toor Py ‘é_g é\ Wether you read “seen or saad”

both are correct.

4. Sura Ghashia a2+ Atthis place it will be “saad”.

- /\M\u\_ﬁ\ buﬁj
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